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had that been the intention. The author dates the statue before the 
Parthenon sculptures, making it the oldest of the series — (1) Idolino, (2) 
youth pouring the oil (Munich), (3) the standing Diskobolos — and actu- 
ally sees it in an original work of Myron. The Massimi Diskobolos, how- 
ever, exhibits the characteristic Myronian " action," which we miss in the 
Idolino, and besides shows an earlier treatment of the hair, though there 
is a striking resemblance in the two heads. The contrast drawn between 
the heads of Polykleitos and that of the Idolino is suggestive, but this 
does not necessarily prove that the Idolino and its congeners do not be- 
long to a late Peloponnesian school that carried on Polykleitean tradi- 
tions. Kekul6 has however demonstrated the Myronian connections of 
the statue, and the reviewer [Michaelis] admits that the work must be 
placed in the fifth century b. c. ; he would ascribe it not to Myron but 
perhaps to his son Lykios. The reviewer fails to see (with Brunn and 
Kekul6) the Myronian character of the standing Diskobolos, the Farnese 
Diadumenos and the Amazon (by Kliigmann ascribed to Pheidias) : the 
motive, the forms and proportion of the bodies, and above all the heads, tell 
against this view. — Ad. M., in Lit. Cetitralblatt, 1890, No. 48. 

V. Laloux et P. MoNCEAUX. Bestauration d' Olympic. L'histoire, 
les monuments, le culte et les f6tes. Folio, pp. 224, 10 plates and 
many cuts. Paris, 1889. 

In spite of the excellences of the three early publications relating to 
Olympia — the Ausgrahungen zu Olympia of the German Institute, with its 
inadequate text, Botticher's handy compilation, and Flasch's noteworthy 
article in Baumeister's Denkmaler — it has been reserved for Frenchmen 
to furnish the first satisfactory monograph upon the subject, intended for 
artists and the general public. The text is from the hand of M. Monceaux, 
and it explains the beautiful plates, which are made in part from photo- 
graphs and in part from the restorations of M. Laloux. The latter scholar, 
formerly pensionnaire of the French Academy at Rome, and author of a 
brief history of Greek architecture [see Journal, vi, 1890, p. 133], has 
furnished drawings and designs that merit the highest praise ; among 
these we select for special mention the magnificent photograveure of the 
temenos as restored. There are, however, two points in which M. Laloux's 
work calls for severe criticism. In his use of decorative motives suggested 
by Greek ceramic art, he has been guilty of grave anachronisms and im- 
proprieties : thus the outer wall of the eella of the temple of Zeus he has decor- 
ated with archaic designs, failing also to observe the law which prohibited 
the use, upon walls, of the ornament developed on and peculiar to vases. 
The second point for criticism is the restoration proposed for the statue of 
Olympian Zeus ; it is vastly inferior to the other drawings ; it fails to sug- 
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gest the technique of chryselephantine work ; the statue lacks the stamp 
of severity, is vague and ill-defined. The ornamental figures represented 
as painted or carved on the throne of the god combine motives taken from 
vases of 600 b. c. with those suggested by the art of Hellenistic Greece. 
As compared with the restoration of Quatrem^re (1813), that of Laloux 
marks a retrogression. The text of M. Monceaux is attractive and spirited 
and not surcharged with erudition. It is, however, to be regretted that he 
has not yet made up his mind on many questions still agitated among ar- 
chaeologists, and that he affects an indifference to important problems the 
solution of which is within reach. In the arrangement of his material he 
has been more satisfactory : first we have a history of Olympia to the close 
of German excavations ; then a sketch of the topography of the region 
with especial reference to the works of art ; and finally an excellent study 
of the cults of Olympia and of the Olympian festival. Since not a line of 
Phoenician has been found at Olympia, the author's statements as to the 
important part taken by this people in the early history of the region are 
hazardous, to say the least. There are not a few other assertions equally 
open to criticism. In spite, however, of these defects, this work will take 
an honorable place in the library of the artist. — S. Reinach, in Bev. 
Critique, 1890, No. 6. 

A. LebJigtje. Une 6cole inSdite de sculpture gallo-romaine. 8vo, pp. 

28. Toulouse, 1889. 

In this memoir the author discusses the discoveries at Martres-Tolo- 
sanes which have so enriched the museum at Toulouse. In particular he 
examines the sculptures ; among these a basrelief representing Tetricus is 
said by him to be the most interesting monument of the Gallo-Roman empire. 
These works of art are original works of a local school of sculpture hitherto 
wholly ignored by archaeologists, which, active about the third century a. d., 
deserves a place in the annals of ancient art. — T. de L., in Bev. Oritique, 
1890, No. 2. 

Paul Lbjay. Inscriptions antiques de la Gdte-d'Or. 8vo, pp. 281. 

Paris, 1889, 

Here are published 306 ancient inscriptions (including 11 of doubtful 
genuineness) gathered from various places in the C6te-d'0r in France : 
they are arranged in alphabetical order according to their provenience, 
and, with the exception of two, probably spurious, in Greek, and three, 
genuine, in Celtic, are wholly in Latin. They belong to the Celtic tribes 
of the Lingones, Aedui, and Sequani, and, for the most part, are sepul- 
chral and dedicatory : from the latter class we learn the names of several 
local Gallic divinities, the leaders of which are Mars Sicolvis and either 



